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Quaker Music Making
Singing Leader Training
3rd - 5th March
In partnership wi th
Woodbrooke Quaker Study
Centre, Birmingham
For new and experienced music
leaders interested in running singing
workshops. An opportunity to
learn and share together . Ages 14+

Quaker Youth Theatre
Acting Skills
3rd – 5th March
Norwich Meeting House
Want to learn ex citing new acting
skills and techniques? W ant to get a
good part  in George and the
Chocolate F actory?! This project will
look at various aspects of drama,
including character work,
improvisation, rehearsal & audition
techniques. Ages 12 - 25.

Quaker Youth Theatre
Sexuality and Spirituality
7th - 9th April
Manchester Meeting House
Explores the issues of sexual identity
and spir i tual i ty through drama,
discussion and other creat ive
activities. Ages 14 - 25.

Quaker Youth Theatre
George and the Chocolate
Factory at  Br i ta in Yearly
Meeting
26th - 29th May
Uxbridge Meeting House
A f i rst  look at  the upcoming
performance of 'George and the
Chocolate F actory' where we will
workshop scenes to be performed
as street theatre at the end of Y early
Meeting. Ages 14 - 25.
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Quaker Youth Theatre
Whatever Next?!?
6th – 8th January
Bilberry Hill Centre, Birmingham
A weekend for QYT members to look
at the year ahead through drama
workshops and activities, planning
future projects and appointing the
QYT reps. Ages 14+

Quaker Music Making
Chamber Music Weekend
17th – 19th February
Charney Manor, Oxfordshire
A popular music weekend for
experienced singers and
instrumentalists. Ages 14+

Quaker Youth Theatre
BFAME - (Birmingham Festival of
Acting & Musical Entertainment )
24th - 25th February
(non-residential)
One day to create, rehearse a
performance explor ing theatre
through the ages. Contact the office
for details. Ages 12-19.

Quaker Youth Theatre
Imagine Peace
10th - 12th February
Esher Meeting House, London
Week end project exploring peace.
We will find creativ e and artistic w ays
of expressing what peace means.
Ages 14 - 25.

Words, Signs & Vibes
Signs Alive 4!!!
13th - 17th February
Birmingham
A residential integrated deaf/hearing
drama project culminat ing in a
performance. Ages 13 - 19.

Words, Signs & Vibes and
Quaker Youth Theatre
Big Youth Theatre Festival (BYTF)
13th - 16th July
Epping Forest, London
Another fabulous chance to camp in
a field and visit this national festival
of youth theatre.  Communication
support provided.  Ages 14 - 25.

Quaker Music Making
Sing in the Spirit
4th - 6th August
In partnership with
Woodbrooke Quaker Study
Centre, Birmingham
A joyful  weekend of s inging
from‘Sing in the Spirit - a book of
Quak er Songs’ .
Ages 14+

Quaker Youth Theatre
George and the Chocolate
Factory
5th - 14th August
Bilberry Hill Centre, Birmingham
An original musical theatre
production exploring the Quaker
history of the Cadbury F amily . A
grand, 10 day long, summer musical
theatre extravaganza! Ages 14 - 25.

Quaker Youth Theatre
Drama Faci l i tator Training:
Level One
Autumn
An introduct ion to some basic
facilitation skills for anyone who is
interested in volunteering for the
Leaveners. Project dates & venue to
be confirmed. Ages 14 - 25.

Quaker Music Making
Woolman’s Witness
4th - 10th April 2007
Durham
Due to popular demand, the long
anticipated project ‘W oolman’ s
Witness’ will finally be returning, put
the dates in your diary now! Ages 14+

I NDEX

Thanks to everyone who contributed to this issue:

Cassie Baylie, Rob Brockway, Jan Chapman, Barbara
Clark, Becky Herring, Alison Jones, Phillip Kingsbury,
Juliet Krouwel, Fran Lane, Emily Maddison, Jo Rado,
Peter Rado, Hannah Reade, Jo Scott, Helen Sladen,
Maretta Stark, Cecily Taylor, Matt Williams, Mikayla

Williams and Rachel Xerri.

Your contributions are invaluable and most appreciated.

If you wish to contribute to Leavenings please get in
touch with me:

0121 414 0099 or fran@leaveners.org

Thanks to everyone who has supported us this year.

Unfortunately our general donations are down and we
still require further donations to continue our work.

Please contact Jayne to discuss donations:
0121 414 0099 or Jayne@leaveners.org
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G EORGE  AND  THE  CHOCOLATE  FACTORY

26 TH  - 29 TH  M AY

5 TH  - 14 TH  A UGUST

Birmingham 1861: the factory owners get richer as Britain leads the w ay in the golden age of industry , the
slum-dwellers are suffering in po vert y.

But George Cadbury is different - at 22, more than anything else, he wants to help people. Unfortunately as a
Quak er he’ s banned from becoming a doctor , a teacher or a la wy er and is forced instead to tak e ov er the
running of the failing family business.

Is there way for a big business and social justice to work side by side, and for George to fulfil his life-long
ambition to make a difference?

Don’ t miss an amazing story about an amazing man – “George and the Chocolate F actory” .

For more information on the project and to apply, please contact Rachel:
phone: 0121 414 0099 or email: rachel@leaveners.org
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T HE  Songbook Launch Concert at Yearly Meeting was the culmination of 4 years work to create the new Quaker songbook ‘Sing
in the Spirit’ - in fact we think the idea has been floating around since 1997!  The choir worked hard over three days before Yearly
Meeting to rehearse and prepare for the performance, which took place on Thursday August 4th.  The concert was generously
supported by the W A Cadbur y Trust , making it an affordable opportunity for the wide range of people who joined the choir -
including several regulars from our Young Singers projects. Many thanks to the trust, without whom this fabulous concert would
not have been possible.

Sales of the book exceeded our expectations at Yearly Meeting, prompting an emergency dash back to Birmingham mid week to
re-stock! We’ve also since had to reorder further CDs to cope with
demand. We have provided over 1100 songbooks and 450 CDs to
Friends in Britain and abroad so far! If you don’t already have your
copies, books and CDs are available from the Leaveners office or
the Quaker Bookshop.

SONGBOOOKS  AND  CD' S CAN  STILL  BE PURCHASED  AND

MAKE  IDEAL  GIFTS !

Please contact Jayne to pur chase Songbooks or CDs:
Phone: 0121 414 0099

Email: Jayne@leaveners.org

or download an order form from our website:
http://www .leaveners.org/qmm/songbook.html

Q UAKER  MUSIC  MAKING Q UAKER  MUSIC  MAKING

BRITAIN YEARLY MEETING: YORK 2005 SING IN THE SPIRIT:
A BOOK OF QUAKER SONGS

A FEW WORDS FROM PHILLIP  KINGSBURY, ILLUSTRATOR OF THE NEW QUAKER SONGBOOK, ABOUT

HIMSELF AND  HIS WORK:

I FOUND  out about the songbook from a good friend of mine who thought I might be interested and gave me the contact details.
I found the job to be a large project with the possibility of being able to give it a quirky edge and use bright colours. It’s great to get
involved with varied subject matter within my work, and I have always had a strong musical influence in my artwork. It’s fantastic to
see my work in print, as this is only my second professional illustration! It gives me confidence and also the desire to get more
pictures printed and seen by lots of different people.

I graduated from Herefordshire College of Art & Design last year and from there I moved to the West Country to keep painting. I
started volunteering at a local school in the art classes, so I could be involved with art all the time! I have also had my work exhibited
several times now. I am now moving to Brighton to be by the sea and to train to become an art teacher whilst still doing freelance
illustration. My work is based strongly on people, especially people in situations. I enjoy taking everyday objects and things and
making them seem more interesting. I enjoy drawing a human face and giving it an animal’s body! At the moment I am drawing lots
of people dancing in 1920’s costumes.

Visit Phillips Website at WWW.BA-DUM-CHA.COM to see more of his work

I HAVEN ’T  done much composition work in my life, and I had done
virtually none up until four years ago – just the obligatory two pieces for
my music A-Level. Although I had enjoyed that process tremendously, the
time didn’t seem right again for many years. It was during my PGCE that
I next felt any kind of tug, but this time it was the hand of inspiration
pulling me rather than coursework deadlines. Not having a piano at home,
I had to stay late for a few nights at the college, working on the piece. I
have to say it just ‘came to me’, and hope that’s not too much of a cliché…it
was a piece for piano which reminded me of Christmas. It sounded like a
song, but there I hit a problem. I did write words for it, but they were trite
and terrible and I couldn’t seem to make them otherwise.

When I moved to Croydon a few years later, I met Cecily, who was an
experienced lyricist. I felt in the mood for a composition project, and also
felt I would enjoy setting words already written. Cecily is very poetic and I wanted to be directed by the spirit she had already
created. It felt a bit like creating a bespoke outfit. Cecily gave me the words to Slow Down Moses! and after spending some time with
them I felt sure of the type of outfit that would suit. It had to be a jazz piece, with a walking bass and I knew I had to fit in some
extended syncopation, which came right in the end! (My favourite part – bars 12-13. You would not believe how long it took me to
notate, and I’ve checked it so many times to make sure it says what I meant!) Still without a piano, it was written using the lovely
grand at Croydon Meeting House, and the keyboard of my friend Anita in her sitting room!

I am delighted that those who have sung it have
enjoyed the piece. I am proud of it, but in a sense
that is a step detached from me. As Cecily said to
me once, your songs are like children. They go out
into the world and you just hope they do well.

-- Juliet Krouwel

'Slow Down Moses' is song number 66 and can be
found in the 'Approaches to God - Bible' section of 'Sing
in the Spirit'. It is also track 9 on the accompanying CD,
'There's Music in the Air’.

SLOW DOWN MOSES
 AN IN  DEPTH LOOK AT ONE OF THE SONGS

FROM THE NEW QUAKER SONGBOOK

‘SLO W DO WN MOSES!’  was a private reminder I
used to myself when life became too full for comfort. One day
it started to turn into a lyric like a negro spiritual, really owing
more to George Fox than Exodus. Anyway I rejected it as
much too repetitive, and shoved it in the file with the also-
rans.

About seven years later, when Juliet wanted words to set I rummaged through the file and thought this item could be a possibility
with a touch of revision, - another verse, etc.

Then Juliet had fun with it, gave it wings and off it flew . . .                                                                   -- Cecil y Taylor
---

~
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We held an Epilogue, where the group gets together in a circle,
and reflects on what happened during that day.

After a warm night in our tents and a welcome breakfast in the
morning, we were starting to get into the spirit associated with
all Quakers and were experiencing the opportunities handed to

us by the festival. While some went to performances, others went
to workshops and still others went exploring.

The Quaker Youth Theatre showed their performance of
‘Childr en Of Hamelin’, which turned out to be extremely well

written and performed.

Although it was only four days, it was an inspiring and fun event,
and was enjoyed by all, and the next is eagerly awaited.

--Matt Williams (Member of  Words, Signs & Vibes)

Q UAKER  MUSIC  MAKING QUAKER  YOUTH  T HEATRE

CHILDREN OF HAMELIN
10TH - 17TH JULY 2005, BILBERRY HILL CENTRE, BIRMINGHAM  & GILWELL PARK, EPPING FOREST

ONCE upon a time, a member of QYT  posted a ‘Prologue’  to the play she was writing on Friendlink- the message board for
young Quakers….

‘My friends, I’m sure you will have heard the song
Of what became of distant Hamelin town…’

This sequel to the well-known story ‘The Pied Piper of Hamelin’  created
great excitement resulting in a petition from Quaker Youth Theatre members
to put the play on. How could we refuse?

After over a years preparation collaborating with a huge number of
volunteers, from composers to caterers to committee members, drama
workers to designers and playwrights to performers, we went into the
four-day intensive rehearsal period.

‘Children of Hamelin’  was performed at the Big Youth Theatre Festival in
Epping Forest, which seemed the perfect place to perform with the natural
surroundings and a real outdoors amphitheatre!

We had an audience of nearly 200 including our friends from W ords, Signs &
Vibes who camped with us. What a wonderful opportunity for our 17 year
old writer to see her play transform from words and music on a page, to
the costumed, polished version on the stage. A fantastic achievement for
all involved!

--Rachel Xerri, Youth Dr ama Worker

FOR ME the highlight of YM was taking part in the Leaveners’ project to launch the new
Quaker song book. Not only was it exciting to finally see the  book in print, but there

was a real sense during our rehearsals that to truly Sing in the Spirit could be a powerful
tool for change.
-- Jan Chapman

O VER 20 years ago I had just joined Friends. I had been
told at school that I couldn’t sing, and I certainly couldn’t
read a note of music.

Because I wanted to be involved - and because I was trying
to live adventurously - I had the temerity to join the Quaker
Festival Orchestra and Chorus for rehearsals of ‘The Gates
of Greenham’. I was unsure, unconfident and trembling in
my shoes, but with the love and generous support of choir
members I did it!  I was on a high for weeks!

Since then I have sung Cry of the Earth, Embracing the Tiger,
Woolman’s Witness and many others which have inspired
and enthralled me. I have travelled all over this country and
in Holland. I have made lasting friends and feel part of a very
special community.

Yesterday, with a strong singer beside me, I sight-read a new
piece of music straight off the page.

Now I too can say ‘I CAN SING’ and I do so, to the glory of
God!

-- Jo Scott

I HA VE made a number of special Ffriends
amongst the singers and feel that I have made deep
connections with people and enriched my spiritual
life as a result.

We often finish a rehearsal session by falling
straight into worship and these can be deep and
intense silences.

-- Jo Rado

READINGS FROM THE SING IN THE SPIRIT LAUNCH CONCERT
DURING  the launch concert six people delivered one minute long spoken pieces about their experiences of

music and spirituality with The Lea veners and in their lif e. These were spoken over a quiet and haunting hum
from the choir . The eff ect of the m usic, the insightful w or ds and the atmospher e of the concer t made these

very powerful and truthful moments.

Those six speakers were: Jo Rado, Peter Rado , Douglas Rennie , Jo Scott,  Maretta Stark and J udith Taylor .

This is some of what was spoken during the concert:

I WANT  to take you back almost exactly 40 years to the day! I
was at an International Youth Music Festival, together with a group
of Cambridge student friends. The festival was in Bayreuth, which
was very near to the border between East and West Germany, and
thus the border between “The East” and “The West”.

One evening, a few of us were in a pub, and on the other side of the
room were a group of members of a chamber orchestra from Prague
in Czechoslovakia (as it was then called). One could almost sense
the Iron Curtain across the middle of the room; we spoke no Czech
and they spoke no western language as far as we were aware – we
had tried to speak with them, but to no avail. I was inspired to start
to sing a canon (“Im Arm der Liebe” by Beethoven, I believe) and
some of the orchestra knew it and joined in, and we ended up
singing all the three parts together in harmony. The Ice was broken
by the international nature of Music!

-- Peter Rado

I HAVE been with the Leaveners Quaker Festival Choir since
its beginnings 20 years ago at Easter 1985 - that extraordinary
week at Saffron Waldon, learning ‘The Gates of Greenham’ from
scratch.

I remember the excitement of being in on the start of something
new - the enthusiasm, commitment and sheer hard work. We
rehearsed from morning till night, sometimes crammed into tiny
rehearsal rooms, round a piano, trying to get our heads around
the very difficult and intricate word and music - from a hand
written and sometimes illegible score.

Most special of all were the deeply moving silences into which
we sank after our noisy rehearsals, at the close of each day; and
the profound meeting for worship, sitting in the corridors back
stage at the Royal Festival hall, making the performance which
followed a true act of Witness.

As then, I still delight in the experience of joining with Friends to
make music- and finding there a new dimension to my spiritual
journey. Thank you Leaveners.

-- Judith Taylor
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DRAMAQUEST M IDLANDS

15TH  - 19TH  AUGUST 2005, B IRMINGHAM

AH, THE summer months. Along with a lot of other general Quakering
around, I decided to sign up for DramaQuest – five days’ exploration of
early Quakerism through trips out and drama 'on location'. DramaQuest’ s
location alternates between the 1652 Country of Cumbria and Lancashire
(DramaQuest 1652) and the Midlands. This year we all headed to
Birmingham for DramaQuest Midlands.

On Monday evening early
Quaker garb was donned and
we went through some drama
exercises and attempts to
translate song lyrics into
Quaker language (You’re
Beautiful  became Thou art
Pleasant.) We also explored
the Darby family of Quakers,
which we were to find out
more about the next day.

So on Tuesday we boarded the minibus, in costume, and made our way to Ironbridge
in Coalbrookdale – the town is so called because Abraham Darby III built the world’ s
first cast-iron bridge there. All three Abraham Darbys were Quakers and ran the
town’ s ironworks at different times. They were far ahead of their time in terms of
business ethics, although the ways in which even they treated their workers seem
harsh by todays standards.

Wednesday’s outing was to Cadbury World in Bournville, to explore the roots of another Quaker family business (and of course
to eat chocolate). Our visit showed that Cadburys has moved a lot from its original Quaker roots. When it started John
Cadbury and his descendants were exploring a lot of new ideas: they built the village of Bournville around the factory to
house their workers. Bournville, like the company , was run with a lot of the Quaker ideals common at the time – later , at
Bournville meeting house, we found out that even today alcohol cannot be sold anywhere in the village.

On Thursday we had our final trip out, to Bewdley Meeting House. When we
joined Bewdley Friends for their morning meeting I found that the Meeting
House had the peaceful atmosphere shared by a lot of old meeting houses,
and it was very relaxing for the last full day of the project. After a great
shared lunch prepared by the local Friends we showed some short
improvisations that we had prepared earlier in the day , about real events in
the history of Quakerism.

On Friday morning we looked
at Quakers in the future. Some
of us pictured a grim state of
oppression where Friends have
to meet in secret, and others
thought about whether the
simplicity testimony wil l
become more of an issue when the world’ s consumer culture gets even larger. A
lot of these issues are already being addressed by individuals and by the Society ,
but thinking about this will get much more important soon.

We left with sad goodbyes, as always there were many good memories that we
took with us and won’t forget in a hurry .

DramaQuest has the youngest age-range (12 - 16) out of all of the regular Quaker
Youth Theatre projects, and for a lot of regular QYT  members DramaQuest was
their first project. Unfortunately the project won’t be held next year , but
hopefully it will be back the year after .

-- Rob Brockway

QUAKER  YOUTH  T HEATREQUAKER  YOUTH  T HEATRE

THE idea for the Young Women’s Arts Weekend was an organic
process that evolved out of various ideas, discussions and
events. I felt that the Leaveners could try ‘raising the creative
spirit’ through visual art; and that a group of young women
would be a very inspiring group to explore this with. It seemed
ideal to run this project at The Pales meeting house in mid-
Wales, the beauty of the surroundings had struck me.

After realising the project was going to be a reality , I set
about trying to create a structure. I read about various Quaker
women and inspirational women artists, and they gave me ideas
for the project. Frida Kahlo’ s self portraits linked directly to
an activity we did; I also read the biography of John Thaw that

was written by his wife Sheila Hancock, who is a Quaker and also a patron of The Leaveners. She said some very realistic things
about Quakerism that touched me enough to read it in our outdoor , candle lit Meeting for W orship.

There were many people who pulled this project together . There were those who I read about; those who I discussed the
ideas with, those in the Leaveners office, those who drove materials to the project; caterers, workshop facilitators and of
course- the group of participants.

We were a very varied group; in terms of age, interests and experience with Quakers, W omen and Art. It was lovely to have
that diversity because it provided a range of outlooks and abilities.

-- Hannah Reade

YOUNG  W OMEN 'S ARTS W EEKEND
23RD - 25TH  JULY 2005, T HE PALES M EETING HOUSE

ART has played an increasingly important part in my life in the past year , so
I was very excited to hear that The Leaveners were running a weekend
concentrating on the visual arts. It offered a welcome retreat, since it was
taking place at The Pales, a seventeenth century meeting house situated in
a remote corner of the central W ales countryside.

Shortly after arriving on Saturday , we created a group sculpture together ,
which was an unusual way to break the ice. W e then made the most of the
dry weather (this was the only day it didn’t rain!) and made felt on the front
lawn. This was tremendous fun and a great way of getting rid of any stresses
and frustrations that we had built up during the week!

Sunday began with "conceal and reveal" portraits. In pairs, we painted each
other without looking at the paper –
when we looked at what we had

produced, the results were surprising, ranging from curious impressions to amusing
cartoons. Next we looked at the work of Frida Kahlo, who often painted portraits of
herself surrounded by things that she felt were important to her identity . We took
inspiration from her paintings to make our own self-portraits in charcoal.

It wouldn’t be a Leaveners project without a bit of drama, so after a quick break we
worked on short sketches in small groups. Each group was given a quote from 'The
Vagina Monologues', which we were to use as a basis. My group's sketch was completely
off-the-wall – somehow we made a quote about women in Afghanistan into a sketch
about a widow calling for a male escort!

In the evening we did "Secret Friends": everyone chose a name and we had to make
them an artistic present. The activity provided us with perhaps more freedom than
other activities in the weekend, as we could choose our own media and subject, and
I very much enjoyed drawing the picture I gave to my Secret Friend.

The rest of the weekend was spent putting our past two days' creations into book form. W e used the felt we had made to
create book covers and in addition to our artwork we also had lots of different kinds of beautiful paper for us to use as extra
pages. Besides being a lovely souvenir, the books provided a focus to the weekend and gave us something we could be proud
of. I think this was one of the best ideas to come from the whole weekend and hope that other Friends might take it up for
future projects.

Overall, the weekend was an enormous success: everyone really enjoyed themselves, learnt something new and had a
treasured memento to take home with them.

-- Emily Maddison

---
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MOST Quakers know the Leaveners. For more than twenty-five years the Quaker
Youth Theatre has enriched Quaker gatherings with its musical plays that give new
expression to our Quaker principles.
Although we cherish our traditional
quiet meetings, most of us enjoy
occasions when we express our faith
through the creative arts: music,
dance, drama, art and writing.

One aspect of The Leaveners Work
is not widely known. They run two
groups in Birmingham that aim to
integrate Deaf and Hearing young

people in drama clubs. Such clubs are badly needed. There are many thousands of people
in this country whose first language is British Sign Language.

Recently my husband and I were privileged to attend part of the “Signs Alive” residential project in Birmingham. The first thing that struck
us as we watched the mixed group of deaf and hearing youngsters dance, mime and sign sing, was that we could not tell who was deaf and
who wasn’t. They were just young people working with Leaveners leaders and a host of volunteers to produce a performance on the theme
of parallel lives. A pair of talented twins mimed
their separation and then each led a group, one
of which “walked on sunshine”, while the other
lamented “why does it always rain on me?”
Everyone had a part to play.

“Words, Signs & Vibes” has been supported
by the BBC Children in Need fund, but with
this grant having ended, it requires vision and
determination to ensure that this project
continues. I feel it is very important that it
should.

--Barbara Clark

Introducing Angela Twigg
Your new Words, Signs & Vibes Drama Worker!

Signs Alive 3.5!!!
24th - 28th October 2005, Birmingham

W ORDS, SIGNS  & V IBESG ETTING  TO  KNOW ...

How did you first hear about the
Leaveners?

When I was very small my Mum and Dad
told me about the Leaveners - I think that
they had seen them perform at Britain
Yearly Meeting one year. I then heard
about the very first QYT DramaQuest,
when I was 16, through a flyer that came
to meeting and I signed up for it.

What did you think of your first project?

DramaQuest was a bit mixed for me! I
really enjoyed all of the trips to places
in 1652 country and having the
opportunity to explore them using drama.
However, it was a bit daunting though
because I was the oldest participant by
a long way! I was studying for A-levels and
lots of the other participants were in the
12-14 bracket. I made some cool friends
though and I’m still in touch with lots of
them.

What made you want to volunteer for
Leaveners projects?

Shortly after DramaQuest in 2000 I got a
flyer from Rachael V eazey (who was Drama
Worker at the time) asking me to attend
Basic Drama Training. I went on the
weekend and had a really amazing time. I
instantly fell in love with the idea of
sharing my drama skills with other young
people and I was really eager to get
involved after that.

What have the differences in
volunteering and being a participant
been like?

As a volunteer you become very attached
to the project because you have planned
it and end up putting a tremendous
amount of energy into delivering it. It’ s
loads of fun too, especially if you end up
with a really close-knit team of
facilitators. As a participant I guess there
is always that initial nervousness about a
project because you’re not quite sure
what is going to happen or who will be
there. Usually it ends up being a great
opportunity to meet new people and
learn new skills as well as becoming part
of a community for a few days.

What advice do you have to others that
would like to be a volunteer for the
Leaveners?

Find out when the next Basic Drama
Training is going to be held (note: Basic
Drama Training is now called 'Drama
Facilitation T raining: Level One') . I would
strongly recommend it to anyone thinking
of volunteering because it provides you
with the tools that you need to plan and
deliver a weekend workshop. Then get
yourself on the volunteer ’s mailing list so
that you can get e-mails/letters about
upcoming projects. You can choose dates
and locations that suit plans that you might
already have, although there’ s never any
pressure to volunteer if you’re a bit busy!
The more projects that you do, the
easier and more familiar it becomes as
you learn as you go along - picking up
skills from more experienced facilitators
along the way.

Have your experiences with The
Leaveners affected your career choice?

Absolutely! Working with young people
at Leaveners events helped me to decide
that I wanted to work in a Secondary
School.
I had always had an interest in Drama and
I studied it as far as A-level. At university
I studied English Literature and kept up
my participation in drama through
Leaveners events. I decided to do a PGCE
(Teacher Training) after my degree in
both English and Drama. The course
required that you needed to have
experience of doing drama with young
people. My experiences with The
Leaveners fitted this criterion exactly and
I was able to combine my interest in
English and drama.
I am now working as an English, Drama
and Performing Arts teacher and I really
enjoy it. I think that volunteering for the
Leaveners has helped me to get to this
stage.

How has being involved with The
Leaveners been a part of your spiritual
journey?

Over the last few years I have moved
around the country a lot. This has made
it difficult to attach myself to one
Quaker Meeting, which can be a little
tough at times. As I have been involved
with The Leaveners for so long, I am always
able to maintain a link with other Young
Friends who might also be dispersed
around the country . I see The Leaveners
as a community that I can return to at
any time. Because it doesn’t have a fixed
geographical location it reflects my own
spiritual journey as I moved from place
to place. There is also the spiritual
nourishment that I feel I receive when I
attend a Leaveners event. The ability to
express my faith creatively has been a
really important factor in my spiritual
journey , and there is always plenty of
opportunity for that at a Leaveners event!

Please Note:
'Basic Drama Training' is now known
as 'Drama Facilitation Training: Level
One' which The Leaveners will be
running in autumn 2006. Please
contact Rachel for further details.

email: Rachel@leaveners.org
phone: 0121 414 0099

GETTING TO KNOW  BECKY H ERRING
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BBBBBEINGEINGEINGEINGEING     a volunteer was very interesting and enjoyable. I am given jobs such as
typing the words for the OHP used at the songbook launch concert, weighing
the outgoing mail and dealing with the post. As I am only 11, by the time I come
to The Leaveners for work experience or a job , I will know how to do most of
the jobs around the office. When I am older I will write these jobs on my C.V .

P.S The chocolate biscuits are nice!!!!

--Cassie Baylie, aged 11--Cassie Baylie, aged 11--Cassie Baylie, aged 11--Cassie Baylie, aged 11--Cassie Baylie, aged 11
(The Leaveners Y(The Leaveners Y(The Leaveners Y(The Leaveners Y(The Leaveners Youngest Voungest Voungest Voungest Voungest Volunteer!)olunteer!)olunteer!)olunteer!)olunteer!)

H I , I’M  ANGELA , the new Words, Signs & Vibes Drama Worker. I studied a HND
(Higher National Diploma) in community performance in Nottingham that I really enjoyed.
I’ve also done a lot of work teaching drama in schools. I’ve been busy the past month
doing a training project called ‘Flying Start’ with the News Arts people in Birmingham as
well as leading the Saturday Words, Signs & Vibes group and another drama group at
Braidwood school.

I’ve been volunteering with Words, Signs & Vibes for about three years now and have really
enjoyed our half term residential project ‘Rain and Showers’ about parallel lives. Jayne
Fletcher was appointed as the part time deaf drama worker with me and we run these
projects together with the support of a team of volunteers. Jayne does a lot of the sign
songs with the group. We’re currently rehearsing for our Christmas show ‘Scrooge’ to be
performed at the Crescent Theatre.

In my spare time I like to go out dancing with my friends and I am a keen walker. Sign
language and drama is my passion and to have a job that combines the two is such a
brilliant opportunity - one that I will be throwing myself into whole heartedly.

--Angela Twigg



W HAT is so special about singing?

For there’s no doubt that it can reach the parts that no
other form of communication can ever reach. The words
engage the brain, the music reaches down and touches
the emotions, but there’s another ingredient isn’t there
- the Tingle Factor, when the hairs on the back of your
neck stand up. I think it’s when the performers
completely forget themselves and become the channel
for the music and the meaning - THEN the Spirit can
really take off and begin to soar ....

-- Maretta Stark


